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THE BEST
MUSIC OF

1999

(as picked by our
music stafd

College
radio’s best
music of 1999

mixed it up...

By Matthew Holota
Editor and Know-It-All

This past year in music brought us
the swagger of frat boy rock bands
like Limp Bizkit and Kid Rock, the
return of oldies like Santana (oh, yay),
and more teen pop idols than have
been seen since the late 1950’s (dou-
ble-yay).

But the past year also brought ter-
rific new releases from some of the
most influential artists of our times.
The Chemical Brothers released an
epic of dance music with Surrender.
The Living End showed punk and
rockabilly to be quite alive and kick-
ing with their self-titled debut. Tori
Amos surprised herself and her fans
with a double disc pairing a full
album of new material with another
disc of concert recordings.

Handsome Boy Modeling School
blended sounds to come up with
something funky, and the Beastie
Boys released some old stuff. Too bad
for people who listened only to teen
pop; the rest of us were enjoying real
music that moved us.

Also in this issue:
New CD reviews of
* Dave Matthews &
The Clash Livel

* Beck's new album!




Music Director
Nicole Johnson’s
Favorites of 1999...

1.The Roots — Things Fall Apart
2.Tricky w/DJ Muggs and Grease —
Juxtapose

3.Basement Jaxx — Remedy
4.Fiona Apple — When the Pawn...
5.Handsome Boy Modeling School —
So...How'’s Your Girl?

6.0@’ Dirty Bastard — N**** Please
7.Chemical Brothers — Surrender
8.Black Box Recorder — England
\Made Me

9.April March — Chrominance
\Decoder

10.Ani Difranco — To the Teeth

Descriptions

The Roots — Things Fall Apart

The Roots took time out of their
busy schedule in February to remind
us all what hip-hop is. They are not a
marketing scheme as so many acts of
this genre are today.

This extraordinarily talented hip-
hop outfit holds its own in an indus-
try full of Will Smiths and Puff
Daddies. They exhibit their skill by
playing their own instruments and
spinning intoxicating webs of rhyme.
Led by Black Thought, the Roots
explore their roots by paying homage
to both jazz and old school rap
throughout Things Fall Apart, even
using a Schooly D sample on the track
"Without a Doubt.”

The Roots not only had the best
album of the year, but also the best
single in "You Got Me," a realistic love
tale featuring dizzying guest vocals by
Eve and Erykah Badu. Listening to
Badu’s caramel-coated voice cover the
words, "Bab-ay, don’t worry, you
know that you got me," over ?uest-
love’s jungle-inspired drum is proba-
bly the best musical moment of the
year.

Tricky w/DJ Muggs and Grease -
Juxtapose

UK trip-hopper Tricky made a bril-
liant return to the scene this year with

Juxtapose, a more hip-hop flavored
album than his former works, and
arguably his best work since 1995’s
Maxinquaye.

His work with DJ Muggs (Cypress
Hill) and Grease (DMX) added a
more hardcore flavor to tracks like
"Hot Like a Sauna" and "Bom Bom
Diggy," both featuring rapper Mad
Dog on guest vocals. Tricky’s mesmer-
izing beats paired with his raspy
vocals produce an unsettling, yet
addictive combination.

Tracks like "For Real," the album’s
first single, and "Contradictive" give
the listener a taste of the unique,
beguiling audio experience that Tricky
can provide. A night alone with
Juxtapose and you will never be the
same.

Basement Jaxx — Remedy

Just when you thought "electronica”
was getting stale, out popped
Basement Jaxx with an entire album
of fresh concepts and jams.

While suburbanite teens were "Livin
La Vida Loca," the duo’s first single,
"Red Alert," shook the booties of club
kids all summer long, reminding us
that "the music keeps on playing on
and on."

Listening to Remedy, it almost
resembles a mix CD, with its amazing
variety of styles. The Jaxx tackle reg-
gae, hip-hop, R&B, house, and ambi-

ent with a vengeance. "Same Old
Show" even contains a sample of "On
My Radio" by the 80’s ska band,
Selecter.

Whether you’re listening to this
album in the car, at work, or in your
bathroom, close your eyes and you'll
swear you're in the VIP Room at the
coolest club in the world.

Fiona Apple — When the Pawn...
To the people who discount Fiona
Apple as that whiny brat with the go-

word album title who ruined those
MTV awards, I'm sorry that you will
be missing out on one of the most
beautiful voices and albums of the

year.

In When the Pawn... Apple lets her
sultry vocals and lyrics ignite the
minds of her listeners. The album’s
first single, "Fast As You Can," is an
explosively beautiful track about a
dying relationship, which commands
attention from the outset.

Angrier songs like "Limp" and "Get
Gone" capture raw emotion that you
cannot help but believe. And the dev-
astating ballads "Love Ridden" and "I
Know" not only showcase Apple’s
voice, but also her painfully real
lyrics.

See page three for more picks
from our Music Department
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The Most Serious Music Program EVER on WSBU

“I haven’t had a request for Limp
Bizkit in quite some time now,” com-
mented Omar to Abe, proudly. For
two guys who like to concentrate on
the more humorous aspects of life and
music, it’s a statement more of relief
than anything else.

“Abe Vigoda” and “Omar Sharif”,
also known as Jason Walsh and Jim
Tamol, respectively, when they’re not
radio superstars, use their partner-
ship on WSBU to inform, educate,
and, most importantly, initiate laugh-
ter.

Having met through a mutual
friend, this is their first semester
doing a show with only each other.
They’ve both been DJ’s before, but
they pretty much let the music do the
talking in those days. Had you tuned
in to Abe’s old show, filling the
unbeatable time slot of midnight to
two on Sunday mornings, you might
have heard him play his trademark
“three song crap-a-thon,” which he
has since (thankfully) abandoned.

“I must admit,” said Walsh, “I have
played “New Kids on the Block” on
the air before, but that was back in
the days of the crap-a-thon.” Having
teamed up with Omar, he’s moved on
to bigger and better things.

Although the show’s name is “Abe &
Omar Play the Blues,” they do so pret-
ty sparingly. In fact, their consensus
in the DJ booth is that music is taken
far too seriously. Moreover, not only
is the ambivalent attitude prevalent
through their music choices, but con-
tinues on unhindered into their mic
breaks. Basically, they try to make fun
of what’s going on in the world as
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IZbe & Omar at play in the DJ booth |

much as they can. Perhaps it’s this
lightheartedness that makes their
show so enjoyable to listen to.

The music they do play consists
mainly of 80’s and early 90’s Brit
rock, amongst humorous stuff that
they find mixed into WSBU’s ranks.
They started off the show in which I
sat in with them playing “Short
People” by Randy Newman.
Afterwards, a conversation followed
about the notoriously short
Napoleon.

“That’s your history lesson for
today- hoped you guys liked it,”
quipped Omar, to which Abe retort-
ed, “Yeah, we'll never have another.”

Of course, to really appreciate the
on the fly humor of the show, you
have to tune in. The comedic duo air
on Mondays from 5-7 p.m.

Just before I left the interview, the
request line rang. Omar picked it up.

“The Buzz...play what?!...*click*...
you b--—--d...YOU B-----D!”

“What was it?” asked Abe.

“Limp Bizkit,” replied Omar, hope-
less. “I bet it’s that same kid who's
been calling all semester.”

The Best Music of 1999 Continued Here...

By Joe Smith
Assistant Music Director

Blur - 13

Blur’s latest album redefined Brit-
crap. Well, not really, but it still was
cool. The album’s first track,
"Tender," combines a pinch of gospel
music and a lot of "alternative” music
to create quite an interesting effect.
"Coffee & T.V." not only has an awe-
some video, but is a darn good song.
The melodic guitars and bass
throughout the song coupled with a 5-
note guitar solo have a sound not
characteristic of old Blur music.
Although the album was either
praised or panned by critics, there
definitely were some high points.
Standout tracks inclulde "Tender,"
"Coffee & T.V," "Trimm Trabb" and
"No Distance Left to Run.”

Prodigy — The Dirtchamber

Sessions Volume One

Although this album has no original
Prodigy music, it still rocks. Liam
Howlett used beats from Jane’s
Addiction, the Beastie Boys, Public
Enemy and many other musical
artists. The effect: a club-like blend
of music ranging from old-school hip-
hop (Ultramagnetic MC’s) to techno
(Propeller Heads) to modern Brit-
junk (the Charlatans). The album
kicks some serious booty. Period.

Manic Street Preachers — This is
My Truth Tell Me Yours

Here’s the emo hit of '99. Although
the album has been out in the UK for
a while, the U.S. didn’t receive the
aurally stimulating sounds of the new
MSP album until recently. Some of
the tracks are a little too emotional to
really get into; but, songs like "If You
Tolerate This Then Your Children
Will be Next," make the album worth
the purchase. The album as a whole

is comparable to the Verve’s Urban
Hymns. "Be Natural" shows the band
can kick a little emo a-- when they
want to. Traces of Radiohead, Stone
Roses and even some Led Zeppelin
are peppered throughout the duration
of the album.

Will Smith — Willenium

Hey... I don’t have this one, I haven’t
even heard it, but I'm sure it’s awe-
some.

TURN TO
PAGE FOUR
TO READ THE
LAST OF OUR

‘99 LISTS!




BECK'S NEW ALBUM FUNKS UP YOUR BOOTY

By Joe Sweeney

Promotions Director

Midnite Vultures, Beck’s newest
record and his most outlandish to
date, is a testament that this man is a
multi-talented musical visionary, and
is the most creative man in music
today.

The record is a daring, shockingly
experimental opus that incorporates
such an amalgam of styles that it’s
hard to keep track of them. For the
unadulterated funk of “Mixed
Bizness” to the floating country
groove of “Beautiful Way,” Vultures
contains something genuinely differ-
ent and interesting on each and every
track.

One minute, Beck is chanting, “We
like the girls with the cellophane
chests,” on the synth-funk, Devo-
inspired song “Get Real Paid,” and on

the very next track, “Hollywood
Freaks,” he brags about shopping at
Old Navy in his best out-of-tune,
Master P-esque baritone. “Freaks” is
beautifully produced, spacey hip-hop
that would make most rap producers
jealous. It’s just another area of music
that Beck has truly mastered.

Every song on the record warrants
discussion, but the track where Beck
really outdoes himself is “Debra,” the
final cut on the album and a genuine °
masterpiece. The song is based on a
traditional R&B groove, with trade-
mark smooth horn lines, dancing
bass, and sparse organ licks. But the
true gem of the song is Beck’s incredi-
ble falsetto screams, which show truly
how amazingly talented he is as a
vocalist. This song could easily be on
any Marvin Gaye record, and Beck
puts his own twist on the lyrics:
“When we first did meet/ You know I

was packing heat,” is just one exam-
ple of what comes from this man’s
mind.

Mindnite Vultures is a record that
contains superior songwriting, excep-
tional production (Beck also produced
the record), and a long, impressive
list of styles and infliences. But the
bottom line is, this album is just fun
to listen to. Rarely does a record come
along where it is at the same time
ingenious, utterly original, and down-
right hilarious. It’s a blend of music
that you can’t help but get addicted
to.

Considering that Beck’s previous
release was the brilliant, gorgeous,
country-tinged, “Mutations,” I am
now convinced that Beck Hansen is
today’s David Bowie. Every time he
releases something new, it is always
radically differént, and it is always a
terrific surprise.

THE FINAL OPINION ON MUSIC IN 1999

By Mike Farrell
Assistant Music Director

1. Ben Folds Five - The Unauthorized
\Biography of Rheinhold Messner

2. Guster - Lost and Gone Forever

3. G. Love & Special Sauce -
\Philadelphonic

4. Rage Against the Machine - The
\Battle of Los Angeles

5. Mike Viola and the Candy Butchers
- Falling Into Place

6. Watchmen - Silent Radar

7. Sloan - Between The Bridges

8. Promise Ring

9. The Clash - From Here to Eternity
Live

10. WWF - The Music, Vol. 4

Descriptions
Ben Folds Five - The
Unauthorized Biography of
Rheihold Messner

Great follow-up to Whatever and
Ever Amen, or Naked Baby Photos,
whichever one you recognize as their
last release. Admittedly slower than
their last, but much more soothing
and melodic. This album showcases
the band’s true musical talents, and

replaces the raw energy from their
previous albums with expertise on the
collective instruments, showcasing
the piano (rightfully so, darnit!).

This was the album that I anticipat-
ed the most, so to have it come out as
quality was huge. This will take them
to the next level in the music world,
and strip them of their radio-kill title
with “Brick”.
Guster - Lost and Gone Forever

Before this album, I was not famil-
iar with this band. Now, I can’t stop
listening to them. This was my
favorite album of the year, but Ben
Folds Five is my favorite band, so
they got the nod. Guster is great hip-
pie dancing, hemp-clothes-making
music, throwing intense bongos
against strong acoustic guitars and
bass, and lyrics that will blow your
bathroom windows out.

They are the definition of college
rock, with the feeling and guts of an
established rock band.

WWEF - The Music, Volume IV
The Rock, Triple H, Jericho. Need I
say more?

Ben Folds Five, looking smug
after taking advantage of
poor, old Rheinhold Messner






